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THE ANNAPOLIS Brass Quintet features, from left, David Cran, Marc Guy, Robert Posten, Wayne Wells and Robert
Suggs. The chamber music ensemble’s season opens Oct. 16.

Brass quintet sets artist series

By LAURAINE WAGNER
Community News Editor
Chamber music, as heard in Anne Arun-
del County, is hardly the soporific activi-

ty tradition may lead one to expect.

Thanks to the efforts of a dedicated
group of chamber music lovers, this area
is the home of one of the most innovative
programs in the country.

Formed in 1979, the Brass Chamber

Music Society of Annapolis commissions
new compositions, brings internationally
acclaimed "groups here to play with the
resident Annapolis Brass Quintet, and
presents educational programs, all to
further its aim of fostering interest in
chamber music — particularly. in the
brass medium.

Fracturing all the odds on such a group
finding success in the musical market-
place, The Annapolis Brass Quintet, play-
ing selected traditional and
contemporary chamber music for 12
years now, has won an international
following for their precise and talented
performances.

Their popularity reflected a widening
interest in chamber music, and led to the
formation of the non-profit society, a
support group with two members of the
brass quintet joining non-musicians on
the board of directors. Membership now
numbers about 125 from as far as Penn-
sylvania and the Eastern Shore of Mary-
land and Delaware.

“We knew the quintet had quite a
following, and there wasn’t really any
regular chamber music series in this
area,” said Ellen Bungay, chairman of

ABQ SCHEDULE

The Annapolis Brass Quintet Art-
ists Series for 1983-84:

Oct. 16, The Renaissance Clty
Woodwind Quintet

Dec. 18, Festive music for brass
and organ with Naval Academy
organist James Dale.

March 4, The Folger Consort,
voice, strings, recorders and brass.

April 29, Brass on Brass on
Brass, triple brass quintet pro-
gram. .

For subscriptions or information,
call 269-7287 or 268-9516.

the board for the society. “We felt that a
resident program would allow them to
play for the same audience and would
foster in that audience a feeling for
chamber music and build a core of
followers.”

To that end, three years ago the seciety
created the Artists Series, a four-pro-

gram subscription series of performances

by the quintet with guest chamber
groups. Some programs feature original
compositions commissioned by the socie-
ty, and the composer may appear at the
program to discuss his or her work.

“Our principal thrust is to present as
much contemporary music as we can,
balancing older and contemporary,” Ms.
Bungay said. ;

The cost of an original composition
varies from ‘‘astoundingly expensive, to
very little, or free,” she said. “Contem-

porary composers (of chamber music)
have a hard time selling and often,
composers who have written for the|
quintet will' give them another piece free'
just to have them perform it. It speaks
highly for the quality of the ABQ.”

Sell-out subscriptions to the first three:
years of their concert series confirmed,
the solid interest in chamber music in the;
county. The fourth season opens Oct. 16!
with performances also m December,
March and April.

The Calvary United Methodist Church’

in Annapolis was the site of perfor-

mances the first two years, but their
current home base is the Center for
Performing Arts at Anne Arundel Com=
munity College.

With 365 seats the college’s theatre is
as large as they want to use, and still
small enough to maintain the intimate
feeling needed for chamber music.

All concerts are now taped: for radio
rebroadcasting by National Public Radio
station WITF FM in Harrisburg, Pa., and
will be available to WBJC for use in thls
area in the near future.

The educational focus of the society
includes co-sponsorship of a forum by the
Annapolis Brass Quintet at the communi-
ty college, originally funded by the Na-
tional Endowment for the Arts as a
Regional Residency Pilot Program in
1979. Annual spring 'workshops are glven

for nearly 100 middle, junior and senior
~h1gh school students and for some 30

‘amateur adult brass players ‘Noon-time
concert-seminars also are glven

o
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 Brass qumtet well-tuned
for upcoming world tour

By VIRGINIA MODELL
For The Capital

Did ' you: know. that Ann"apolis -

has its own Waorld Series champs"
The Annapolis Brass Quintet, is
about to set out on an around-the-
world tour and with their brand of
music they are champs — about
to spread goodwlll along with
good music.

But before they start for San

~Diego, Hawaii, Hong Kong, Ma-

nila, Bombay, New. Delhi, Cairo
and Tunis; they have: checked in

at homebase for the opening con-

cert of the season’s Artists Series,
presented by the Brass Chamber
Music Society of Annapolis.

The program last Sunday eve-
ning at Anne Arundel Community
College was a mce colleg:tlon of
old and new. '

One thing you can count on

from the quintet is a sterling

brand of sound that is as provoca-
tive in contemporary music as in
that of earlier periods.

They chose two cnnt’emporafy'

compositions to play with their
guests, the Renaissance City
Woodwind Quintet. “Sonata: for 10

.-Winds” (1980) was the first. Com-
poser Leonardo Balada was on
- hand to give a brief introduction

to his music and to conduct. .
Music is composed to be heard,

from modernity.
‘desxgn, sweetness of tone, and

"REVIEW

not jus't by musicians and fellow

:composers, by the the. average

concertgoer. Balada’s work
projects a novelty of sound that is
pleasing to the average listener.

But as with all new music, it
should be heard more than once.

'Oddments of sound fell into
place with the precision of a clock’
that occasionally skipped a beat.

The second number utilizing the
combined ensembles was Robert
Washburn’s 1971 ‘““Concertino for
Wind and Brass Quintets.” The
three movements offered variety
in the antiphonal playing and the
combination of the 10 instru-
ments. A bright and lively style
sets this work apart from much
contemporary music. Piccolo re-

_placed flute in parts to add inter-
est.

The woodwind quintet per-
formed alone in “Quintet in E flat
Major, Op. 2, No. 1.” Written by
Henri Brod, an important early

'19th ‘century French composer,

the work was a pleasant respite
e delicacy of

undulating phrases brought vi-
sions of woodland retreats.

Members of the quintet are
Natalie Rothermel, flute; Michael
Jacob, clarinet; Virginia Smoliar,
oboe; Keith Powell, horn; and R.
James Whipple, bassoon.

Outstanding in content and per-
formance was the suite from ‘‘Ob-
ras de Musica.”” The ABQ demon-
strated mellow unity and sus-
tained pianissimos, hallmark of
their ensemble work. :

Comprising a whole cycle of
variations by one remarkable 16th
century Spanish family — Anto-
nio, Juan and Hernando de Cabe-
zon — the suite has a quiet
charm.

. The ABQ’s new horn player,
Arthur Brooks, has made a
smooth transition. The remainder
of the quintet is the same: David
Cran, Robert Suggs, trumpets;
Wayne Wells, trombone; and Rob-
ert Posten, bass frombone.

The ABQ:will return from its
around the world tour in time for
the Dec. 18 concert, which will
feature festive music for brass
and organ. James Dale, organist,
will join the ensemble at the
Naval Academy Chapel.




JERZY SAPIEYEVSKI
3420 N STREET, N.W.
WASHINGTON, D.C. 20007

Brass Chamber Music Society of Annapolis
Annapolis,Md.:

Dear Friends,

Let me tell you how exciting it was to hear the premiere of my AESOP
SUITE.

e |

I want to thank you for the excellent preparation, tasteful promotion
and your hard work to make the performance such a success.

I hope the piece will last to tell the story you inspired me to write.

Cordially,
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By VIRGINIA MODELL
For The Capital
The Annapolis Brass Quintet
and the Western Wind appeared
together in concert Sunday eve-
ning, as guests in the artists

Chamber Music Society of An-
napolis. The auditorium at Anne
Arundel Community College pro-
vided good acoustics.

‘" The ABQ runs the gamut of
styles and periods from 16th
century Monteverdi to present-
day composers, with stops along
the way to visit Schubert, Haydn

sounds. , ; :

_With the addition of a group

like Western Wind, they not only
enhanced their own unique
sound but offered a sextet of
voices that sang with precision
and elegance, beautifully fo-
cused. .

The capella singing by the
sextet was a thing of beauty. A
high point was ‘“‘Solo e Penso-
so,” by Giaches deWert. Sung
by one soprano and the four
men, the sostenuto quality was
exquisite.

Five American spirituéls and

ments of Appalachian songs,
were all performed a capella.

| This Harvest Pass” was-a won-
derful foil for the part singing.
“Sweet Little Jesus Boy” had a
moving soprano solo. :

‘Brass, voices
for marvelous show

series sponsored by the Brass -

and Mozart, as well as big band

sacred songs, with two arrange-:

Some of the strong unison sing.'
ing in “Sinner, Please Don’t Let

i

mix

"REVIEW

: Stravinsky“was rebr’esented by

a 1954 revision (his own) of four
Russian peasant songs and in-
cluded brass. The songs had an
earthy vitality that still was
contained within Stravinsky’s
art form.

. Variety keynotes the sound of

the ABQ. By using tuba sparing-
ly, its sound has added oomph.
Robert Posten exchanged his
bass trombone for the tuba in
Petrovics’ 1953 *“Cassazione.”
With only trumpeter David
Cran, the quartet showed the
composer’s individuality.

It was without apology that
the quintet paid tribute to nos-
talgia with three selections from
“The American Brass Band
Journal” from the 1850s. Here

_again the tuba added underpin-

nings of power to the spit and

. polish of old-time brass bands.

Two delicate Schubert songs
were sung by two of Western

Wind’s tenors, with beautifully

restrained horn played by Marc
Guy. ’

It was quite evident that the
evening was a mutually satisfy-
ing collaboration of voices and
brass. W ‘ - 43

k%

. =
The ABQ's

next concert will

* feature “‘Aesop Suite,” by Jerzy:

Sapieyevski, April 24,

at 7:30
p.m. :




Fanfares mark
quintet’s opener

© By VIRGINIA MODELL

- For The Capital-Gazette
The Annapolis Brass Quintet ap-
propriately opened its current series
Sunday evening with a quartet of
fanfares, signalling the first concert
in their new home, the Center for
Performing Arts at the Anne Arun.

del Community College campus.
Half a dozen other new concert
hqlls throughout the countghry and
anada can well consider this new
little gem on the Arnold campus a

worthy addition to modern cultural .
lm i

~The hall has 365 seats, steeply
placed so there are no blind spots
and the farthest row back is relative-
ly close to the stage. There is a reat
orchestra pit that should make lots
of community groups happy to put
on a production.

. However, Sunday the quintet with
guests, were all on stage. The fan-
fares, one of which was specially
composed for this occasion by Rob-
ert Lichtenberger, were further en-
hanced by percussionist, Christopher
Williams.

Douglas Allanbrook, well-known,
well-liked composer and tutor at St.
John’s College, played the harpsi-
chord, displaying its special brittle,
elegant tone in “Three Pieces,” com-
posed by Francois Couperin in 1730.
Some passages had the mellowness
- of a guitar.

Allanbrook also contributed metic-
ulous accompaniments to the oboe
~ work of guest soloist, Joseph Turner.
' The Telemann ‘“Partita’ consits of
an opening Andante, with six arias
following. Turner gave the insistent,
yet pleasing, oboe tone a full work-
out, with a few lugubrious, slow
notes, but mostly lively vivaces and
prestos. :

Christopher Williams played per-

cussion in ‘‘Sextet for Brass and
: P;ercussion.”. Composed by Elie Sieg-
elster in 1965, the sextet is whvely:"
ee part excursion into some mce;

‘combmatwns oﬁ tradmonal and Jazz

‘.w.# ok

REVIEW

The allegro con spirito kept Williams
on the move between one instrument
and another. The tricky jazz rhythm
would be a great vehicle for modern
dance choreography.

Evaristo Felice dell’Abaco wrote a
sonata in 1715 that still provides
sweet tone passages, with Allan-
brook at harpsichord, and David
Cran, Robert Posten and Marc Guy
playing ﬂugelhorn, bass trombone
and horn.

For Bach lovers, there were three
contrapuncti, numbers five, two and
14. The quintet played with a won-
derful clarity that caused one to
listen with a new awareness of
Bach’s inner writing. Could it be the
acoustics of the new hall? I found the
acoustics free of reverberation, cre-
ating a transparency of sound that is
especially good for the quintet.

The reviewer found the lighting in
the audience very appealing, evenly
subdued, yet light enough to refer
easily to one’s program during the
performance.

The brass group’ S programs are
nevery stuffy. With all the excellent
musicology and musicianship, they
still manage to inject a sense of
participatory fun. When the entire
ensemble, qumtet “and guests alike
came onstage in colorful smocks, to
recreate Giorgio Mainerio’s ‘‘Suite,”
composed in 1578, the performers
were as amused as the audience.

The suite featured reproduced in-
struments, the shawm, played by
Turner, two cornetti and alto sack-
but, with harpsichord. One could:
almost picture an early Italian

- gnarled oak with vernal pastiche of

dancers. The drone bass of the Unga-
rescha was so enjoyed that the
en,sgmb ed repeated it with an in
erease tempo. =

 The next concert will be Dec. 19, ;
“GMﬂmas wltb tlw«'.wa aEe

&5
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Brass Quintet’s new
concert ‘brilliant’

By VIRGINIA MODELL
For The Capital

If you missed the Annapolis Brass Quintet’s sold-
out subscription concert Sunday evening, hosting
artist harpist Heidi Lehwalder, you can catch a
repeat in Washington at Kenneay Center’s Terrace
Theater on March 28. : <

Another premiere Sunday at Calvary United
Methodist Church marked the quintet’s incredible
record of having presented five premieres in the
space of six concerts. Such variety and newness
adds surprise and exploration to what might other-
wise be a limited range of musical eras and idioms.

Sunday’s concert was of the usual excellence,
with another first performance, ‘Partita No. 2”
(1980), composed by Robert Lichtenberger. His
style is rather predictable, wherein the unexpected
becomes more or less expected, with the constant
shifting of tonalities. The three movements,
Allegro, Sostenuto assai, Allegramente, give much
latitude in the characteristic textures of each of the
instruments. Lichtenberger, in the audience,

- acknowledged the generous applause.

The idea of a harp playing with a brass quintet
leads to all sorts of speculation as to how it will
sound. Ms. Lehwalder’s artistry, in which an “‘iron
hand in a velvet glove” approach to harp technique
and interpretation is exceptionally well developed,
makes a fine choice to explore the ‘“masculine-
feminine”’ pairing of the brasses with harp. '

Contemporary composer, William Schmidt wrote-

“Music for Scrimshaws’’ in 1960. In three parts, *‘Of
the Sea and Ships,” “Of Whales and Whaling’’ and
“0Of Sailors and Maidens Fair,” the sections are a
blend of many songs, sea chanteys and
temperaments.

Posten played tuba instead of bass trombone.

This further heightened the differences in textures
between harp and brasses. Sweeping ac-
companiments by harp alternated with sharply
plucked single lines or melody, richly accompanied
by the brasses. -

After hearing this pairing of harp and brasses,
one might expect that the relationship could turn in-

Review

to a felicitous wedding.

Ms. Lehwalder displayed her solo prowess in a
group of six widely varied dances written in 1943 by
harpist Carlos Salzedo. Salzedo’s thorough
knowledge of the harp translated into an uninhibited
brilliance by Lehwalder. Sounding at times,
especially in the Spanish flavored ‘‘Seguidilla,” like
a giant glorified guitar, yet with the unique
sonorities of the harp, the dances provided .a rare
listening pleasure. =

J.S. Bach made one brief appearance in “Jesu,
Joy of Man’s Desiring,” with Ms. Lehwalder on
stage at the harp, and a carefully coordinated off-
stage quintet.

Stravinsky’s “Fanfare For a New Theatre,” was
presented in a dramatic way, with trumpeters
David Cran and Robert Suggs coming down the side
aisle from the rear, trombonist Robert Posten down
center aisle and French horn player, Marc Guy and
trombonist, Wayne Wells, entering from right and
left onstage. The setup turned the short number into
a morsel of exciting wraparound sound.

An astonishing variation in sound occurred in
“Sonata II"”” composed in 1715 by Evaristo Felice
dall’Abaco. An adaptation from the original scoring
for two violins, cello and basso continuo gave the
stage to horn and trombones. Lustrous harmonies,
with chances for solo work, came through in some
fine legato playing. ‘

The stimulating program was rounded out with
17th century Farnaby’s “Five Dances’ and contem-

orary composer Robert Washburn’s ‘Five

iniatures for Five Brasses,” as well as another
pairing of harp and brasses in Ravel’s “Pavane
pour une infante Defunte."’ ;

The closing concert in this season’s Annapolis
Brass Quintet artists series, is May 9, with guest ar-
tists, the Manhattan String Quartet.

S B s o e e
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Blend of old and new

mark quintet concert

By VIRGINIA MODELL
: For The Capital
The old and the new mingled in the se-
cond of the Annapohs Brass Qumtet’s cur-
rent artists’ series. Sunday evening'’s pro-
gram at Calvary Methodist Church had all

the ingredlents necessary to keep alive the

renaissance of interest in music for brass

quintet.

Three contemporary composers were:
represented and gifted meizo-soprano -
Elaine Bonazzi voiced a world premiere of

one work commissioned by the Brass

Chamber Music Society of Annapolis.

Besides these, the quintet chose English
madrigals, Johann Sebastian Bach and a
fantasy for five instruments by Michael
East. The latter was carefully researched
at Library of Congress. Composed in 1610,
“Amavi" is from East’s cycle of eight fan-
tasies and is considered some of the finest
chamber music of this period. The group,

_comprised of David Cran and Robert
Suggs, trumpets, Marc Guy, hern, and

‘Wayne Wells, trombone and Robert
Posten, bass _trombone, - played the
“Amavi” wnth a carefully modulated flow
of tone. ‘

The demandmg arla, “Iris Hénce Away”’
from Handel’s “Semele,” showed Bonaz-
zi’s splendid voice, a voice of beauty,
vigor, with a. remarkable range. Sturdy
chest tones, a smooth transition to the up-
per register, with top tones of almost a
dramatic soprano. Later in the program
she brought out the beauty of Monteverdi
in two selections from ‘‘Scherzi musicali.”

Review

poser intngﬁed by the essential musicality
of Emily Dickinson’s poems. As recently

~ - as 1950, Aaron Copland composed 12 of her
_poems for voice and piano. Sprenkle has
“written music to six of her poems, in-.

cluding the well-known ‘“‘Hope is the thing
with feathers,” “Arcturus” and “‘Because
I could not stop for Death.” This newest
commissioned work, the second of
Sprenkle’s for the Annapolis Brass
Qumtet had its world premlere Sunday
evening.

It’s difficult to assess the work with its
first hearing. But based on listenable
qualities, which, after all, are the ultimate

test of a work, these six songs are a valid

extension of and melding of the subliminal
poetic thought The songs show knowledge
of both the voice and the role of the brasses
in blending with and supporting the voice.
A few of the top tones stay unduly long in
the upper register, but Bonazzi handled
them with skill.

Sprenkle was in the audience and shared
several bows with Bonazzi in response to
the audience’s enthusiasm.

Another composer, Lawrence Moss, was
in the audience for the playing of his

" “Flight,” composed in 1981, that is, revis-

Sackbut and cornetts were played in lieu of

trumpets and horn. ,
~ Cornetts, revived in, the 20th century
from their 18th century prominence are
considered essential for the works of
Moteverdi. The clear tone quality ac-

* companied Bonazzi beautifully. Bonazzi

sang with deep conviction, showing the
Monteverdian wedding of words with
music. A true professional, Bonazzi sang
over a “bad throat,” for which she charm-

_ingly apologized.

ed from an earlier version of 1979. It is in
two parts, ‘“Legatissimo’” and ‘“Very
slowy and solemly.” It proceeds in fits and
starts, with electronic, supersonic
qualities. A fantastic contrast with J.S.
Bach, who closed the program, but the

~ same belief in the work by its composer is

Elam R. Sprenkle is not the only com- '

what gives it the mirror of exploration in
music.

The third present-day composer was
George Walker, whose ‘“Music for Brass:

Sacred and Profane” was written i in 1975. .

The quintet’s next concert will feature
harplst Heldl Lehwalder on March 1.
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EVENING CAPITAL

(uintet,

By VIRGINIA MODELL
For the Evening Capital
By now the Annapolis Brass Quintet is
vinfage wine, Garnering international
fame along the way, they regularly come
back to home base to give concerts and
participate in workshops at Anne Arundel
Community College.
Sunday evening the quintet presented
the second program of its current artists
series. The auditorium at Calvary United

_ Methodist Church provides a much more
“'initimate setting than would a larger

auditorium. The stage, about two feet
higher than the audience seating, held
large containers of greenery and a couple

. of wicker screens that were exotic and

outdoorsy against the black backdrop.

Part of the stimulation of hearing this
brass quintet is their continuing ex-
ploration of new works, a departure from
the usual standard repertory of so many
symphony orchestras. ;

One wouldn’t want to miss the Italian
renaissance music, or Bach, but in bet-
ween were modern works, 1944, 1976, 1972,
and most importantly, the American
premiere of a work composed in 1978 by
Yngve Slettholm expressly for Erik
Tangvold, who was Sunday evening’s
featured saxophone soloist.

Tangvold, considered Norway’s finest
classicial saxophonist, showed the ver-
satility of this often maligned instrument,
often tought acceptable only in jazz. A
certain tional similarity surfaced now and
then, but there were solid bass tones and
surprising lyrical upper range notes
completely devoid of sob and schmaltz.
The work, “Four Profiles for Solo

Saxophone” was a_ fine vehicle for

ERIK TANGVOLD

Tues.. Feb. 17. 1981

Norwegian sax show versatility

Review

Tangvold’s technical knowledge of the
instrument and was intriguing to listen to.
The opening adagio held a hint of raw

nerves and the chaos of modern life in

cities, while the closing moderato-allegro
vivace, with stuttering and muttering
came to an abrupt halt. The music is not

-without some wry humor.

Earlier in the program Tangvold played
.with the quintet. In place of the numbers
by Ibert and Lindberg, Tangvold played
two by his fellow countryman, Grieg. They
evoked pictures of icy fjords and spicy folk
dance. 5

“Sonic Sequence,” composed by Alvin
Etler in 1967, made good use of serial, as
well as tonal music. It might not be music
you'd want to hear every day, but its
solemn, full-of-itself pretensions turned

- out to be a sound and light show, with the

spotlights wavering on and off and at the
finale, ‘left the quintet in momentary
darkness. Strictly fun music and gain, a
showcase for the dexterity of the quintet.
The group excelled in ‘“Music For Brass
Instruments,” by Ingolf Dahl, written in
1944. The staccato brass playing, alter-
nating with superior legato playing, built

‘up to the closing fugue, a dramatic ex-

ploration in sound and technique.

Tangvold joined the quintet in the Bach,
“Aria from Suite No. 3,” familiarly known
as ““Air on the G String.”

A variety of tempos and much business '

in eighth and 16th notes makes a lot of

nervous music in “Encounter,” written in

1972 by Allen Molineux. It is music that
brings out the tonal mixtures in the brass
ensemble. - :

The tasteful group of Italian renaissance
music included ‘“Canzon per Sonare No. 20,
La Moranda.” Composed in- 1608 by
Constanzo Antegnait, the graceful dance
rhythm brought to mind dancers, which

brings to mind the coming program in this
series sponsored by the Brass Chamber
Music Society of Annapolis.

-The Murray Spalding Dance Theatre
will appear with the Annapolis Brass
Quintet April 26, in a selection of
Renaissance dances. - :
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